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FOUR DECADES
R ON G EIBERT : EMERITUS PROFESSOR
WORKS FROM 1978 - 2017
A retrospective showing featuring color street photography,
installations, Orwellian prints, and electronic kiosks

and complemented with
a reshowing of a 1986 exhibition, and the 1997 CD-ROM with
rare video and audio components, illustrating the role of
social and recreational events during the Great Depression

and
photographic artworks added to the Wright State University
permanent collection from the dozen shows curated
by Professor Emeritus Ron Geibert from 1986 to 2007
The Robert & Elaine Stein Art Galleries
Wright State University
Dayton, Ohio

August 29 – October 21, 2018

Early Works: 1978–1980
Vegetables, Seward County Fair, Seward, Nebraska 1980 20x24
SX1111, Nebraska State Fair, Lincoln, Nebraska 1979 20x24
Pig, Nebraska State Fair, Lincoln, Nebraska 1979 20x24
Go Hog Wild, Ceresco, Nebraska 1979 20x24

Competitions 1981–1984
BMX, Dayton, Ohio 1982 24x35
Synchronized Swimming, Dayton, Ohio 1984 24x35
Nippon Camera, Tokyo, Japan 1989 13 x 32.5

Mardi Gras 1986
Spectators, SELENA, New Orleans East 1986 16X20
Military Parade, REX, Uptown New Orleans 1986 16X20
Parade Float, REX, Uptown New Orleans 1986 16X20

From the Midwest 1987–1991
High School Group Passing the Otorri Gate,
Miyajima, Japan 1989 24x35
Private Library, Berlin, Germany 1991 24x35

INSTALLATIONS 1994-1995

CURATORIAL PROJECTS 1986-2006
and CD-ROM Publications

Orwellian Kiosks 1995–2003, 2010, 2015–2016

The Life and Times of Eric Blair, 2000

The Life and Times of Eric Blair, 2000

The Private Library of Eric Blair: V.I, 2004–2007

binary, 2007

negative liberty, 2007

plates, 2006

The Private Library of Eric Blair: V.II 2015–2016

fighters, 2015

ballet, 2016

daggers to arms, 2016

Mount Saint John Nature Preserve 2016

Web, Mount St. John Nature Preserve, Dayton, Ohio 2016 14x18

Lost, Mount St. John Nature Preserve, Dayton, Ohio 2016 14x18

Burning Bush, Mount St. John Nature Preserve, Dayton, Ohio 2016 14x18

Mount Saint John Nature Preserve 2017

2.23.17

detail

3.26.17

detail

The

The Celebrative Spirit:1937–1943 1986/1997

At the motion picture show at the Farm Security Administration farm worker’s mobile unit,
Friendly Corners, AZ March 1942 Russell Lee

4H Club members giving their pledge, Pie Town, NM June 1940 Russell Lee

Serving up the barbeque at the Fair, Pie Town, NM October 1940 Russell Lee

Additions to the WSU Permanent Collection 1986-2007

FOUR DECADES: Ron Geibert

It is common for artists to work with a particular theme, problem, or issue for long periods. For instance,
photographer Ron Geibert was a color documentarian for 20 years, experimented with installation art for
several years, and then with multimedia and Orwellian issues on deception in language and the
oversaturation of stimuli for another 20. Sometimes, though, one can find oneself exploring revised ideas,
new ideas, and old ideas at the same time. Recently he has expanded his exploration of books started in
2004, briefly returned to using a camera and darkroom, next an iPhone, and then used obsolete
software to create modified versions of electronic kiosks created from 1995 to 2003.
CHANGE. It usually arrives in unexpected ways and is faced with little enthusiasm. But there are times
when it is sought out and thoroughly engaged. This has been the case with Geibert. Acknowledging that
the printed book is perhaps an instrument destined for obsolescence, his plates nevertheless take the
viewer on a visual tour of the beauty and beguiling power of images and text found within the pages. His
panoramic “sliver” prints are a return to ideas from 2007—but now illustrating information conveyed more
by bits and pieces in the digital age. Traditional silver prints provide a brief return to his undergraduate
days and panoramic inkjet prints using an iPhone with the ideas discovered in his “sliver” exploration.

The Celebrative Spirit: 1937-1943

In 1935, the Roosevelt Administration took steps to illustrate to Congress and the American
people the success of their fight against rural poverty. One of the most influential efforts of
documentation was a photographic program under the Farm Security Administration, now commonly
called the FSA Project. According to Director Roy Stryker, “what we ended up with was as well-rounded
a picture of American life during that period as anyone could get.” Stryker had asked that the
photographers keep in mind “that the purpose is to show that the residents are leading normal, settled
lives. The families eat, sleep, work, laugh, raise children, gossip, picnic, read books, and wash clothes.”
Archives preserve the past, inform the present, and affect the future. The Celebrative Spirit: 1937–1943
illustrates a country depending upon social and recreational events to boost the spirit of their
communities. Collections allow for the learning from, the interpretation of, and the adaption to life over
multiple generations and situations. For most, the FSA project is ancient history but, for others, it is a
source for reflection while encountering similar events or challenges in their own lives. Collections can,
unfortunately, also be abused with the rewriting of history using different rules and criteria.

THE COLLECTION

During his 27-year career at Wright State University, Professor Emeritus Ron Geibert curated over a
dozen exhibitions that resulted in publications and/or additions for the school’s permanent collection.
Among the listings was PARENTS , which bore witness to the profundity of that first and possibly
foremost relationship in our lives: that which we share with our parents; and Water Being Water,
featuring David Goldes, a scientist turned artist using the simplest of elements—H2O. Also of particular
merit was the use of the latest in technology—the CD-ROM—to inform audiences about the arts. In
1994, Geibert’s The New Street Photography was among the earliest CD-ROM publications about
photography. As a free-lance producer, Geibert and digital EDITIONS dayton published a 1997
CD-ROM on the FSA period, followed by one that examined competition among youth in the United
States and Japan.
Perhaps the most significant undertakings, though, were the Kodak-sponsored
Photography in the 1990s: Fifty Portfolios and Photography Now: One Hundred Portfolios electronic
publications. Each was the result of works submitted from around the world—the first culled from
submissions by 500 artists from 30 countries and the second from nearly 1,300 photographers
representing 60 countries. Each made use of jury panels composed of distinguished curators from
Germany, Japan, France, and New York, Houston, Chicago, and Washington, D.C.

Wright State Professor Emeritus Ron Geibert (b.1952) worked in the documentary photography
tradition his first 20 years, resulting in the 1992 DAI book From the Midwest. Since then he has explored
Orwellian issues with installations and computer technology, as well as prints that address the role of
printed books in today’s digital world. His works are found in significant collections including the
Museum of Modern Art (NYC), the Smithsonian, Library of Congress, and Corcoran (Washington, D.C.),
the San Francisco Museum of Modern Art, the Center for Creative Photography (Tucson, AZ), the
Tokyo Metropolitan Museum of Photography, and the Bibliothèque Nationale (Paris).
As an author, curator, publisher, and artist he has produced 20 publications and portfolios.
Accomplishments of particular merit are his groundbreaking photographic work in color in the 1970s
and 1980s, scholarship on the photography by Wilbur and Orville Wright, creation and production of
one of the earliest commercially published CD-ROMs of contemporary art photography exhibitions,
and an extensive suite of interactive electronic kiosks that speak to private and public issues found in
the Information Age.

Support for this FotoFocus Biennial 2018 exhibition was provided by FotoFocus

